FRANK HARRIS

ond rank Balzac's "Unknown Masterpiece1 and
"Another Study of a Woman/ Anatole France's
"Crainquebille1 and Merimee's "Carmen1."

The young don and others came round me
when I had finished and we went up to his rooms
and talked the stars down the sky and became
friends. For I think the professors and students
felt that once again the highest moral law had
been called in to judge even a work of art.

Why do I prefer the short story to what
Thackeray, I think, used to speak of as the great
"three-decker"? Long stories in his time being
distributed through the circulating libraries were
usually issued in three volumes at one and a half
guineas so as to recompense the publisher even on
a small sale restricted to libraries. I prefer the
short stoiy because no one can work up an emo-
tion to a crescendo for hours: it is hard to height'
en interest for more than ten or fifteen minutes;
a long story that takes a volume to tell has, of
necessity, dull places in it, bleak spots of explana-
tion or changes of interest; it does not quicken
steadily to a catastrophe like Niagara through
the rapids to the Falls.

There is no question, I suppose, today, that
the novel is the highest form of art; for science
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